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Introduction


This manual of editorial principles and procedures is meant to describe editing processes for The Charles Brockden Brown Electronic Archive and Scholarly Edition and to assist editors at various stages of print manuscript and, in some cases, electronic preparation.  Protocols are derived from several sources, including the Bicentennial Edition of The Novels and Related Works of Charles Brockden Brown (1977-1987), Mary Jo Kline’s A Guide to Documentary Editing, the Modern Language Association’s Committee on Scholarly Editions (MLA CSE), the Willa Cather Scholarly Edition, and Michael E. Stevens and Steven B. Burg’s Editing Historical Documents.  Additional resources include Alfred Weber’s “The Uncollected Writings of Charles Brockden Brown: A Preliminary Critical Bibliography,” Kathryn Sutherland’s Electronic Text: Investigations in Method and Theory, and C. M. Sperberg-McQueen and Lou Burnard’s TEI P5 Guidelines for Text Encoding and Interchange.     

Principles and procedures outlined here are organized in the following manner: (i) an overview of archive content; (ii) editorial guidelines for producing a CSE-approved print volume; and (iii) protocols for developing the electronic edition. Guidelines and protocols take into account genre and content differences in the volumes and the impact of print versus digital considerations while editing a text. This manual is also subject to revisions as the Editorial Board and volume editors work with Kent State University’s Institute for Bibliography and Editing (IBE), the University of Virginia’s Institute for Advanced Technology in the Humanities (IATH), and The Kent State University Press (KSUP) in contextualizing, editing, and publishing Brown’s uncollected works.

I. Overview of the Archive

The primary purpose of the archive is two-fold: first, to provide public access to, and make searchable, 1,115 unedited periodical texts and pamphlets believed to be Brown’s; second, to present a representative sampling of facsimile reproductions of Brown’s texts as either TIFF or JPEG images. 
The archive’s texts are keyed to “A Comprehensive Bibliography of the Writings of Charles Brockden Brown, 1783-1822,” which will be periodically updated by the Textual Editor http://www.brockdenbrown.ucf.edu/bibliography/downloads/CBBSE_bibliography.doc . The XTF (Extensible Text Framework) database, on which the 1,115  texts reside as XML files, will currently allow for keyword and phrase searching of Brown’s texts, e.g., “Jefferson.” 
As the archive matures, there may be an interest in more fully identifying—in the form of a bibliography—authors, publishers, editors, contributors, and readers such as Benjamin Rush, Judith Sargent Murray, Thomas Jefferson, Jedediah Morse, Hannah Adams, Joseph Dennie, Benjamin Rush, and William Duane, who were part of the print culture in Philadelphia and the surrounding area during Brown’s day. Such a resource will be useful in generating further research into the lives and writings that were intertwined with Brown’s own and that of his era.

Currently, facsimile images included in the archive will be representative only (title page and preface of the novels, a selection of letters, a periodical essay or review, etc.) and selected on the basis of historical and textual appropriateness so that site users can identify manuscript, type, and related characteristics from the period as the documents relate to Brown’s composition and production processes. In the case of holograph letter manuscripts, facsimile reproductions of specific letters will aim at conveying both the substance and style of Brown’s correspondence as it pertains to his private life and issues of more public or cultural importance. His “Letter to Joseph Bringhurst, October, 24, 1795,” for instance, examines Christianity from a late- Enlightenment perspective and the extent “religious sanctions are friendly to morality.” Facsimile reproductions of Brown’s periodical publications, including his political pamphlets, will also be selective and aim toward illuminating elements of his day’s print culture and contestation of issues.   


Access to Brown’s letters and other original manuscripts or print publications is largely restricted to depositories such as Bowdoin College, the Library Company of Philadelphia, and other preservation libraries. When possible, we will request that images be scanned in at 600 dpi, using 24-bit color, and produced as a TIFF file. Lower resolution JPEG files will be used for computer display. The creation of  TIFF files (uncompressed format) at the scanner for off-line (CD-ROM) archiving will also help ensure long-term project maintenance As the project progresses, we plan to upload a representative selection of images per volume, a number that may increase as we gain experience and funding.  

Finally, since the electronic edition will contain only those writings of Brown’s that have been irrefutably identified as his, the archive will serve as a digital repository for texts that may be Brown’s or may have had a direct influence on his writing. Using criteria established for attributing Brown’s works, editors will place in the archive texts that lack convincing external and internal evidence of Brown’s authorship. Publications, for instance, such as "[A Review of] Transactions of the American Philosophical Society,” published in February 1800 in the Monthly Magazine, and American Review, which comments on Brown’s interests or style, will be placed here. Likewise, if material is determined not to have been authored by Brown but may in fact have been appropriated by him in part or as a whole in various rhetorical ways, it will be included as an illustration of the discourses and publications that directly influenced his writings. With time we will not only identify these writings but also present basic, unedited, transcribed versions of these texts. These texts can serve as the basis for research and further discussion about Brown’s writing.  This part of the archive is currently under construction.
II. Guidelines for Producing an MLA CSE–Approved Print Volume
General Procedures 
Editing a scholarly edition takes years and is subject to a variety of detours at any stage of preparation. Authorship of a text needs to be established, texts need to be transcribed accurately and efficiently, textual emendations need to be made, textual apparatus needs to be prepared, and several rounds of proofing are needed to ensure the integrity of the text and its apparatus. It can take up to a year, for instance, to vet an edited text with the MLA’s Committee on Scholarly Editions. As with many such endeavors, careful planning and, when appropriate, procedural revisions can help ensure that the quality of editing that takes place meets the profession’s highest standards. The CSE’s Review Process is located at the following url: http://www.mla.org/resources/documents/rep_scholarly/cse_review_process>
The scholarly edition's basic task is to present a reliable text. Editors aim for explicitness and consistency with respect to rationale and methods, accuracy with respect to texts, and adequacy and appropriateness with respect to documenting editorial principles and practice. The means by which these qualities are established will depend, to a considerable extent, on the materials being edited and one’s methodological orientation as an editor, but certain generalizations can be made about editorial quality and consistency.   

· Scholarly editions achieve reliability by including a general introduction that is largely historical or interpretive. The historical essay provides essential information about the genesis, form, and transmission of a text, and it supplies its biographical, historical, cultural, and intellectual contexts.

· Explanatory notes or annotations related to the text assist the reader in understanding persons, places, dates, historical events, literary allusions, and specialized terminology not readily available in a standard reference work such as a dictionary. 
 

· Scholarly editions generally include a statement, or series of statements, in the form of a textual essay setting forth the history of the text and its physical forms; explaining how the edition has been constructed in regard to selection of copy-text or basic texts; describing or reporting the authoritative or significant texts; addressing unique textual problems, giving the rationale for decisions concerning construction and emendation; and discussing the verbal composition of the text, patterns of variants, its punctuation, capitalization, and spelling as well as, where appropriate, the layout, graphical elements, and physical appearance of the source material.

· A scholarly edition commonly includes appropriate textual apparatus or notes documenting alterations and variant readings of the text, including alterations by the author, intervening editors, or the editor of the current edition. As such, the textual essay is accompanied by apparatus, such as a list of variants, emendations or corrections, explanations of emendations, and end-of-line hyphenations.

 

· Scholarly editions find it necessary to establish and follow a proofreading plan that is adequate to ensure the accuracy of the materials presented. 

Specific Editorial Steps
The following is a set of steps each team of volume editors should take in preparing an edited print volume that can be submitted for approval to (a) the General Editor and Textual Editor; (b) the MLA–CSE; (c) Kent State University Press.  It is followed by a more specific explanation of these processes. 

1. Identify and collect Brown’s texts. 

2. Verify texts—copy-text—to be included in the volume.
3. Collate texts if more than one edition or printing 


is available.  

4. If not transcribed, accurately transcribe text or texts and note possible emendations

5. Produce a historical essay. 

6. Develop explanatory notes.
7. Write a textual essay.
8. Produce a list of emendations that records changes (both substantive and 


accidental) introduced into the copy-text (document changes with notes).
9. Provide a list of all substantive and quasi-substantive variants between the copy-text 


and the texts of other authorial editions (rare with Brown).
          10. Record compounds or possible compounds hyphenated at the ends of lines in the copy-

text and resolved by editors as one word or as hyphenated compounds; separately list end-line hyphenations that are to be retained as hyphenations in quotations from the current edition.
          11. Proofread ms. at various stages in production. 

During all steps of the process, editors should aim for clarity and consistency in their editing.   All editors should be mindful of CSE criteria while preparing their volume(s). The MLA CSE Vetter Guidelines for Print Editions are reprinted at the end of this manual in the Appendices.

The Willa Cather Scholarly Edition provides an excellent example of the kind of editorial volume we seek to produce, especially in terms of its Historical Apparatus and Textual Apparatus. A link to Cather’s O Pioneers! follows: http://libtextcenter.unl.edu/examples/servlet/transform/tamino/Library/cather?&_xmlsrc=http://libtextcenter.unl.edu/cather/writings/cat.0002/cat.0002.xml&_xslsrc=http://libtextcenter.unl.edu/cather/xslt/cather.xsl
The following explanation of processes attempts to standardize editing procedures for this present edition from one volume to the next and to ensure the integrity of the text and related apparatus in terms of accuracy. They are subject to expansion and revision as the edition moves through various stages of production.

*
*
*

Authorship 
When it comes to Brown’s authorship, “A Comprehensive Bibliography of the Writings of Charles Brockden Brown, 1783-1822”provides the starting point from which this edition identifies and collects Brown’s writings. Volume editors should work with the General Editor and Textual Editor, who will, in turn, consult with the Editorial Board, to develop volume contents and identify an initial selection of texts. Using established criteria for indentifying Brown’s pseudonymous or anonymous writings (see Appendices), the General Editor and Textual Editor will work with volume editors to verify authorship and volume content. When appropriate, software stylistics programs will be explored and, possibly, used to help identify Brown’s writing. The Editorial Board will confirm all volume content and selection.
Locating and Accessing Texts—How? 

How does one locate and access texts for clarifying authorship, establishing copy-text, doing transcription verification, and editing? What will happen at the print production level, and how will editors get access to the volume texts? Can we use MS Word with this process? If <Oxygen> is the ideal tool for electronic editing, not for the print version (as it has no language for pages and page formats as we humanists traditionally conceive them) who will be responsible for XML conversion or editing the electronic edition? What role will the volume editors play as opposed to the General Editor and Textual Editor?  
As June 10, 2008, we have two plans for providing volume editors with textual access: Plan A involves accessing an XTF (Extensible Text Framework) database and identifying which specific texts will be contained in the volume’s Table of Contents. Volume editors will share their Table of Contents with the General Editor and Textual Editor, who will in turn convert needed files or texts from their XML format to MS Word document format using MS Word Office Pro Plus 2007 and provide them to editorial teams. In the case of Brown’s letters and his historical sketches, both have been transcribed and exist in MS Word document format. This approach is dependent on the amount of available technical support over the summer of 2008.  

Plan B, which has been used with the political pamphlets volume, involves the General Editor and Textual Editor manually identifying XML document files from the Master or Comprehensive Bibliography and then converting them to MS Word files that do not contain tagging. In this case, the texts will not be completely stripped of tagging, but instead be saved as “WordML” documents that are “well formed XML” and can be opened later by XML editing software. If Plan B is implemented for all periodical volumes, we expect to be able to provide texts in MS Word format by August 1, 2008, so that editors may begin the process of identifying a Table of Contents, verifying transcription, and editing. In the case of Plan A or Plan B, editors should be able to complete the editing process per MLA-CSE standards and guidelines in this manual.

What happens once a print text has been established and undergone MLA-CSE vetting and is ready for print publication? Once a volume’s text has been prepared in MS Word, approved by the MLA-CSE, and is in press, we plan to use Oxygen’s Subversion (SVN) client system and XML editor to complete the next stage of textual production—the creation of a searchable, digital edition compatible with the marked up novels at the Institute for Bibliography and Editing at Kent State University. <Oxygen> SVN client interface allows for (a) access to the primary texts themselves and (b) for updating and sharing XML files that are frequently changed. It’s the project’s central repository, in other words, a place for storing edited text. It is also is the part of <Oxygen> that allows for version tracking of XML documents and allows everyone to make changes that do not overwrite other changes.
 While it may change, using <Oxygen>’s XML editor to convert and tag edited texts will, at this time, primarily be the responsibility of the General Editor and the Textual Editor, along with trained graduate and undergraduate students. However, volume editors will be invited to participate in the Procedures for use of <Oxygen> are being developed.   

For editing particular print volumes, the following specific steps may be taken to convert XML files to MS Word and editing documents:
Step 1. Access, as needed,  the XTF database http://brockdenbrown.ucf.edu/xtf/search   After establishing a Table of Contents, use the “Bibliography of the Writings of Charles Brockden Brown, 1783-1822” to develop a list of the text files needed for XML to MS Word conversion and relay that list to the General Editor and Textual Editor. 
Step 2. As of this date, the General Editor, in consultation with volume editors and the Textual Editor, will convert identified or needed XML files to MS Word document files and provide them to volume editors electronically and in hard copy (disc).  The procedures are as follows for manual conversion:

1. Once an XML file has been saved from the Aptara batch to the desktop, left click on the file—and a tagged, XML file will appear.
2. Use Control A to mark tags, and then right click so a menu comes up with the option to “remove the XML tagging.”  
3. Then Save the file—and keep as “Word ML” or “well formed XML text.”
4. Next, say “yes” to overwriting the file. 

5. At this point, one may begin compilation of volume primary texts, and begin the editing process in terms of text sequence, transcription verification, and related processes.

Step 3. As editing progresses, each team of volume editors will then be responsible for volume contents and MS Word document files, and providing, as a backup measure, the General Editor and Textual Editor with regularly updated copy of the edited text. Further discussion will take place, and procedures put in place, about the extent to which MS Word’s “Tracked Changes” feature can facilitate this process. 
As we gain experience with software and other processes, these protocols may need to be adjusted. We encourage your suggestions for improvement at any stage of this process.  

Lastly, if needed, the process for converting text edited using <Oxygen> to MS Word or similar format for press publication is not simple, but it is manageable and may have applications for later editing.  The General Editor and Textual Editor will be responsible for this phase of editing. According to John Unsworth, one can access Oxygen's transformation tools (under Document and Transformation) to export TEI edited material or files to HTML, and then, read the HTML into MS Word format and save as a MS Word document.
Establishing Copy-Text

As a general procedure, the selection of copy-text for the scholarly edition, both in its print and electronic versions, follows the principle of W. W. Greg, giving preference to the text “closest to the author’s hand” as being the one freest of editorial and compositorial changes and errors, especially in respect to its accidentals.
 It is the basis for the clear text editors will produce. In the case of Brown’s manuscript letters, sole authority resides in the authorial (holograph) manuscript that was sent (Brown’s final intentions for a given letter, if different from what he sent, would not be incorporated in our transcription but reported in apparatus).
With Brown’s periodical writings, there is usually only a single version of the text available, volume editors should typically identify that text (usually a printing set from Brown’s lost manuscript printer’s copy) as copy-text. With reprinted material in periodicals, which is rare, volume editors should consider, whenever possible, the initial printing as copy-text. Depending on the situation, all significant or potentially significant forms of the text(s) should be collated and, if necessary, conflated to help make decisions about substantive variants and any accidental variants affecting meaning. Thus, in as much as is practicable, editors should seek to incorporate editorial principles and procedures used by the editors of the Bicentennial Edition, protocols that seek, as Sidney J. Krause and Sid Reid articulated in “The Bicentennial Texts: A Note” (1977), to provide accurate, “unmodernized critical texts” that are as “close as the extant documents permit to Brown’s own final intentions.” In the case of the Historical Sketches, which present a special problem because of their fragmentary nature and publication in different places, volume editors will reconstruct a copy-text or critical text from extant documents.  
Although we are following the lead of the Bicentennial Edition in seeking to provide accurate texts of the works that are as close to Brown’s own final intentions as possible, one of the difficulties we face is the classification by genre. Unlike the editors of the Bicentennial Edition, this editorial team must address textual issues for a range of materials, including letters in manuscript or print, pseudonymous writing, serialized articles in periodicals, literary fragments, political pamphlets, material in translation, and authorial commentary in footnotes. Procedures for transcription, emendation, and regularization may vary. For example, editing Brown’s “Annals of Europe and America” in the American Register, or General Repository of History, Politics, and Science (1807) or editorial notes in the margins of his magazines will be different from the manuscript letters, where one must decide between publishing the Text an sich—with blots, undecipherable words, puzzling repetitions, omissions, and misspellings—or a corrected text. With these manuscripts one is dealing with a greater range of orthographic mistakes, omissions, etc. Still, a conservative emendation policy would apply here as well, and the transcriptions would include as much of that problematic detail as possible.

Transcription Processes
Transcription, according to Michael E. Stevens and Steven B. Burg, “is the process of converting textual and nontextual elements of original documents into readable, publishable, 
typescript form” (71). All editorial decisions about consistency and accuracy begin here.

Depending on the manuscript in question, Brown’s texts will be transcribed in one of two ways. Holograph letters, for instance, have already been transcribed by hand, and we have a transcription of the texts in MS Word. Transcriptions of print texts, either in pamphlet or periodical format, have been obtained from ProQuest (American Periodical Series Online) and Readex (Shaw-Shoemaker), keyboarded with a 99.95% accuracy rating by Aptara (1 error in 10,000 characters), and coded using XML. A selection of the texts was checked for accuracy, and the XML coding validated. The periodical texts and political pamphlets will be available in the public XTF database as well as the Oxygen SVN client server.
Typically, transcription involves converting textual and non-textual elements of documents into readable, publishable, typescript form. All editorial decisions about consistency and accuracy begin here. In the case of Brown’s letters, which have already been transcribed from the originals but not verified, the following principles should be followed in regard to a checking original ms. textual features:

· identify missing periods

· identify capitalization;

· identify misspellings;

· identify abbreviations and contractions; 

· identify deletions, boldface, symbols, subscripts;

· identify use of underlining and italics for emphasis, book titles, etc;.

· record author’s use of hyphenated words;

· identify author’s self-corrections;

· identify interpolations; 

· identify damaged text;

Editors should maintain or establish a restored original copy of the transcription, minus any emendations, and then keep computer backups of subsequent emended transcriptions. 

Historical Essay

The historical essay for each print volume should provide adequate biographical information; historical context for understanding the cultural climate and debates the text engages; and background for understanding the individual work.  Essays will, of course, differ for different volumes and their contents, especially concerning the degree to which such background information is provided. The letters volume, for instance, should spend significant time detailing Brown’s biography and the belles letters tradition in the 1790s, while the volume concerning Brown’s “Annals of Europe and America” may focus more on historiographical issues as they relate to Brown’s insertion of, say, congressional documents and papers into his own text. In all cases, though, the historical essay should articulate how Brown’s writing is pertinent to his era.        

Explanatory Notes

Unlike the Bicentennial Edition, and because of the wide-ranging cultural references Brown makes in his letters and the edition’s interest in providing the common reader with accessible text, our edition will also contain a set of explanatory notes aimed at clarifying the more esoteric aspects of the text. These notes aim at helping the reader understand the text by providing information on “persons, places, historical events, literary allusions, and specialized terminology” not readily available in standard reference works. 
Examples of such explanations might include clarification about historical persons such as William Godwin, Hannah Adams, Francisco de Miranda, and “Poplicola”; historical places and incidents such as the slave uprising in St. Domingo, New Holland, the Louisiana Purchase, Jefferson’s embargo; and references to “unequal marriage,” Dennie’s Portfolio, “Miltonic measure,” and “the American Nile.”  In Brown’s Letter to Samuel Miller, dated June 20, 1803, the following note pertains to “Pontifex Maximus”:

“Pontifex Maximus”:  originally, under the Republic and Empire, the presiding member of the Roman 
Collegium Pontificum or College of Pontiffs, the governing body composed of the highest-ranking priests of the Roman polytheistic state religion.  The authority of the office under the Republic and Empire was transferred to the Roman Catholic Bishop of Rome (the Pope) around 440 C.E. by Pope Leo I.  Brown’s secularist argument sets aside conventional distinctions between state and religious institutions in order to emphasize the ways that Roman Catholicism perpetuated the administrative power and state bureaucracy of the Roman Empire until the fifteenth century.  His argument draws on enlightened genealogies of religion, notably Gibbon’s Decline and Fall of the Roman Empire (1776-88) and Scottish-school histories of civil society, e.g. Adam Ferguson’s An Essay on the History of Civil Society (1767) and The History of the Progress and Termination of the Roman Republic (1783).
In the electronic edition, all such references will be connected and available as hypertext.

Textual Essay

Each print volume will contain a textual essay that provides clear and concise explanation of how the volume’s critical text was established, including a rationale for choosing copy-text, the composition of the text, and, as appropriate, its publishing history. In addition to identifying special problems related to publication of the text or to transcription, emendation, or other editing processes, the essay will also address patterns of variants and will make editorial procedures and decisions transparent to the reader. Volume editors should pay close attention to MLA-CSE Vetter Guidelines for Print Editions, specifically questions concerning the “Textual Essay.”
In terms of procedure, volume editors should (1) begin with a bibliographical survey of the text and its history and identify problems; (2) make, if appropriate, a genealogy of relevant texts, identifying those that are or may be authorial; (3) select copy-text; (4) collate, if extant, these forms against a base text and identify substantive and accidental variants; (5) conduct, if needed, a conflation of changes to track substantive changes in all relevant editions; (6) construct lists of emendations, substantive variants, and word division.  

Specifically, the textual essay should contain the following components (from the Modern Language Association CSE’s “Guiding Questions for Vetters of Scholarly Editions,” revised September 25, 2007):

· a statement of editorial principles and methods

· a summary of all pertinent forms of the text

· a history, as appropriate, of composition and revision

· clear history of publication

· adequate description of copies used for collation

· physical description of manuscripts

· convincing rationale for choice of copy-text or base-text

· clear policy stating conditions under which emendations have been made 

· rationale for reproducing facsimile images of the text
To ensure accuracy of editing procedures and quality, the Editorial Board will consult with  IBE when it has questions about textual procedures or resolution.

Emendations

The emendation policy of the Brown edition is very “conservative,” then, in that we neither modernize punctuation and spelling according to present usage nor emend to impose consistency on the text. Like the Bicentennial Edition, we plan to leave Brown’s use of archaic words and phrases alone; however, when there are word spellings that seem “inadvertent” or are slips of the pen on Brown’s part, they will be corrected and noted in the apparatus of the text, not in the text itself. Similarly, there is no attempt to change grammatical constructions of sentences that are wrong by modern standards. Substantive variants introduced into the copy-text and altered in our edition will be recorded and the sources of the emendations appropriately noted. Accidental variants, except when they occur within cited substantive variants, will not be reported. 

“Silent” emendation or alterations will also follow policies established by the Bicentennial Edition editors. Typographical inconsistencies, for instance, in apostrophes and dashes will be regularized, and other “mechanical details of the original documents,” such as pagination, lineation, punctuation and capitalization in running-titles, and terminal punctuation (e.g., supplying a period in brackets where Brown left one off), will be normalized. The use of repeated words will also be corrected silently. However, what may be identified as Brown’s own and sometimes deliberate use of typographical inconsistency (e.g., introducing, as a gesture of editorial intervention, a question mark where a period would normally signify the end of a sentence) will be retained and noted.  

The emendation policy of the Brown edition is, then, very “conservative” in that we neither modernize punctuation and spelling according to present usage nor emend to impose consistency on the text. However, for readability we do emend certain classes of variants, and for scholarly purposes we record those emendations in the textual apparatus. Like the Bicentennial Edition, we plan to render the copy-text as follows:

· when a sentence is not closed with a period, insert a [.] so readers aren’t confused;

· capitalization, or lack of, is retained as written, except when Brown does not use capitalization to begin a sentence, e.g., “but”; we emend for readability; 

· retain misspelling, and note proper misspelling in the apparatus;

· leave Brown’s use of archaic words and phrases alone;

· silently emend use of repeated words such as “river river,” and note correction in the apparatus;

· retain grammatical constructions of sentences, e.g. wrong tense, that are wrong by modern standards, and note in apparatus;

· other punctuation, including use of semicolons for commas, and colons for terminal punctuation, is retained as written 

· paragraphing is retained as written and not regularized; 

· slips of the pen are retained, and commented on in the apparatus; 
· Brown’s self corrections are recorded in the apparatus

· contractions, abbreviations, superscript letters, and ampersands are retained as written

Emendations of accidentals and substantives will be reported in the textual apparatus using standard page and line number references, and will include, to the left of the bracket, the edition’s present reading. To the right will be an alternative reading.  For example:    
13.6    and evening]   an evening in MS.   

A list of emendations and notes on emendation decisions will be part of each volume’s textual apparatus and become part of the electronic textual apparatus for the entire edition. 

List of Substantive Variants

The substantive variants list records all substantive variation among editions of Brown’s writings. Because Brown’s uncollected writings did not go into second editions or printings, reported variants in each volume will be minimal.

Word Division

Word division concerns compounds and how they appear in both the original, established text and how they appear as a result of editorial processes. List A records compounds or possible compound words that are hyphenated at the ends of lines in the copy-text and then resolved by the editors as either one word (e.g., “barefoot”) or as an hyphenated compound (e.g., “India-ink”) in Brown’s day. The authority for such decisions is Samuel Johnson’s Dictionary of the English Language (1783) and Noah Webster’s A Compendious Dictionary of the English Language (1806), among other texts. List B identifies the end-line hyphenations that were intended to be hyphenated in the copy-text and will, because of page and print format, remain so as part of the current edition. Hyphenated words that clearly resolve as one word, such as “de-/composition,” are not included in either list. 

Proofreading Procedures
Proofreading ensures textual accuracy and reliability and ensures that the critical text has not been compromised during any stage of the editing process. Beyond transcription processes and verification, proofing will take place at three separate and different stages of editorial production: (1) preparation for MLA CSE vetting procedures (both by the volume editors and the General Editor and Textual Editor); (2) preparation for submission of the manuscript to the KSUP for copyediting (again, by both volume editors and the Editorial Board); (3) and during the final proof and publication stage by volume editors, the General Editor, and KSUP editors. At a minimum, then, the each volume will be proofed six times.

MLA CSE Guidelines and Submission 

Once volume editors have determined, in consultation with the General Editor and the Textual Editor, that their volume is ready for submission to the MLA CSE, the volume editors should work in consultation with the General Editor, Textual Editor, and MLA CSE chair to prepare materials for vetting. Such materials will include, but are not limited to, the following: critical (emended) text, facsimile copy of the copy-text, copy of the historical essay, explanatory notes, copy of the textual essay, list of emendations, list of substantive variants, and list of end-line hyphenation. Editors should consult the most recent “Guidelines for Editors of Scholarly Editions” and “Guiding Questions for Vetters of Scholarly Editions before submitting materials.

The edition is mindful that the average length of time for the CSE to review and approve a volume is “6 to 9 months,” and sometimes longer.

Preparing the Manuscript for Publication

Although the General Editor and Textual Editor will be responsible for actual submission of clear and accurate texts to KSUP for print publication, volume editors should closely implement KSUP guidelines as they currently pertain to the preparation of final copy, documentation, proofreading for the print edition before submitting materials to the General Editor and Textual Editor. The General Editor will consult with KSUP editors at various stages of editing and preparation for publication, understanding that the average length of time from copyediting to shipment of completed books is “10–12 months.” During this time editors expect to follow house style (Chicago Manual of  Style, 15th ed.) and submit materials for copyediting and review; complete requested revisions; proofread as requested; meet editorial deadlines; work with design and composition; provide black and white glossies for illustrations; obtain and pay for permissions; provide an index; and complete final review.

III. Protocols for Preparing the Electronic Edition

The construction of a reliable and accurate electronic edition of Brown’s uncollected writings, based on the print volumes and apparatus, will be one of the most valuable components of The Charles Brockden Brown Electronic Archive and Scholarly Edition. To ensure the highest quality interface and usability, we plan to implement the infrastructure and protocols for the electronic edition early on and to consult with Kent State’s IBE and, if funded, IATH at the University of Virginia. As with the print edition, we have made provisions for proofreading electronic files and content against the originals. For the purposes of both short-term and long-term institutional maintenance, we also plan to stay abreast of developments with the Library of Congress and organizations such as TEI (Text Encoding Consortium) http://www.tei-c.org/ 

  In what follows are the technical components of the edition, and steps we have taken in building the electronic edition. Principles and procedures here are subject to modification and revision, especially in light of available resources and emerging technologies.

Site Architecture and XML

The Charles Brockden Brown Electronic Archive and Scholarly Edition resides on a Dell PowerEdge 2900 Linux server, which has 230 gigabytes of storage space and 512 megabytes of RAM, and operates at 1.5 megahertz. After identifying additional texts to be included in each electronic volume, assigning all electronic texts with a unique ID consistent with print accession numbers, and after verifying transcription of the expanded materials, the General Editor and Textual Editor, in consultation with Daniel Pitti (IATH) and Ray Craig (IBE) will begin construction of the edition so it can be integrated with the novels and related works of Brown at Kent State University.


For reasons of preservation, XML (Extensible Markup Language) will be used to designate structural divisions of the edition. In addition to rendering manuscript and print transcriptions in a readable format, it will also help structure text so that it is searchable, and it will lend itself to the building of graphic, pictorial, and other images. XML is widely regarded as the “defacto international standard for sophisticated electronic scholarly editions.” Its ability, as a comprehensive descriptive markup system that is independent yet “extensible” enables users to tailor its application to specific document and syntactical needs. The use of XML, in regard to site architecture component, will be crucial in this respect.   

Within the structural elements of XML, a DTD (Document Type Description) code will be developed that indicates specific elements and attributes to be used, special character entities, protocols for external files (e.g., images, and the general hierarchical structure of site data). The default DTD for texts and markup is currently TEI LITE. The Brown DTD that we develop will specifically address editorial issues—Brown’s use of footnotes within texts, for instance—that his holograph and print manuscripts present. And it will distinguish, as needed, between hierarchical data structures for Brown’s prose and poetry and the order in which tags must appear.

TEI Markup and Tagging Specifications

We plan to encode as much of Brown’s texts and editorial apparatus as possible in the electronic edition. And, as editors, we aim to assign and produce metadata that are reliable and accurate and that conform to the most recent document type tagging standards—currently, TEI P5—used for identifying all structural, semantic, and bibliographical features of a text so that sophisticated searching can take place.  

<Oxygen>, an XML editor http://oxygenxml.com, will be the primary tool for marking up text and coding according to specifications. As with creation of the print edition, it will allow editors involved in this phase of the edition to develop tags appropriate for content searching and access. <Oxygen> provides a WYSIWYG-like editing mode that is based in CSS stylesheets and thus looks more like a web page than a printed document. We expect that interested volume editors and graduate students in UCF’s Texts and Technology Ph.D. program will be more involved in this stage of the edition’s development.  
This process assumes the construction of major structural markers and smaller ones and that both will follow a hierarchy of order. In the case of The Letters and Selected Poetry, for instance, divisions will be drawn between genres, the text of the letters <letter> and the poetry <poem>.  In the case of a letter, we would code it so it has an <opener> and a <closer> and so that deletions <del> and additions <add> can be identified in the text. In the case of tagging Brown’s poem Monody On the Death of George Washington Delivered at the New-York Theatre on Monday Evening, December 30, 1799, the standard tagging would be as follows with a (a) header and (b) tagged text or body:

<?xml version=”1.0” encoding=”utf-8”?>

<!DOCTYPE TEI.2 System “teixlite.dtd”>

<TEI.2 id=“charlesbrockdenbrown”>

<teiHeader>


<fileDesc>



<titleStmt>

<title>Monody On the Death of George Washington Delivered at the New-York Theatre on Monday Evening, December 30, 1799</title>





<author>Charles Brockden Brown</author>



   </titleStmt>



<publicationStmt>




<idno type=”accession”>1799-12475</idno>




<date value=”2007>2007</date>



</publicationStmt>




<sourceDesc>




<bibl>The Monthly Magazine, and American Review (1799-1800). New 




York: Sep-Dec 1799. Vol. 1, Iss. 6; pg. 478, 2 pgs </bibl>



</sourceDesc>



<notesStmt>Last edited on May 2, 2007</notesStmt>


</fileDesc>

</teiHeader>

<text>


<body>



<div0 type=”poem”>



<head rend=”bold”> Monody On the Death of George Washington Delivered at the 


New-York Theatre on Monday Evening, date value=”1799-12-30>December 30, 



1799</date></head>
<lg type=”stanza” n=”1”>

<l n=”1”> No mimic accents now shall touch your ears, </l>

<l> And now no fabled woe demand your tears; </l>

<l> No hero of a visionary age, </l>

<l> No child of poet's phrenzy walks the stage; </l>

5
<l n+5> 'Tis no phantastic spate of Queens or Kings, </l>

<l> That bids your sympathy onlock its springs; </l>

<l> This woe is yours, it falls on every head; </l>

<l> This woe is yours, for WASHINGTON IS DEAD!</l> 

</lg>

<lg type=”stanza” n=”2”>


<l> No passing grief it is, no private woe, </line>

10   
<l =”10”> That bids the universal sorrow flow. </l>

<l> You are not call’d to view, bereft of life, </l>

<l> By dread compulsion seized, your child or wife, </l>

<l> To view a parent's feeble lamp expire; </l>

  
<l> But WASHINGTON IS DEAD, his country’s fire! </l>

15
<l n = “15”> Not for your children’s friend your tears must fall, </l>

<l> For WASHINGTON IS DEAD, the friend of all! </l> 

</lg>

<lg type=”stanza” n= “3”>

<l> Not singly we, who haunt this western shore, </l>

<l> Our parent, guardian, guide, and friend deplore; </l>

  
<l> Nor those alone who breathe this ambient air, </l>

20
<l = “20”> Are call’d to weep at this illustrious bier: </l>

<l> Each wat’ry bourne of this great globe afar, </l>

<l> Was brighten’d by this tutelary Star! </l>

<l> Each future age, through wide-extended earth, </l>

  
<l> Like us, may triumph in his hour of birth; </l>

25
<l n= “25”> Each age to him, its grateful dues may pay, </l>

<l> And join with us to mourn his fun’ral day. </l

</lg>

<lg type=”stanza” n=4>

<l> But why lament the close of his career? </l>

<l> There is no cause--no cause that asks a tear; </l>

   
<l> Fate gives to mortal life a narrow span, </l>

30
<l n=“30”> And he, our guide and friend, was still a man. </l>

<l> Triumphal wreaths far rather ought to wave, </l>

<l> And laureate honors bloom around his grave; </l>

<l> Far rather should ascend our hymns of praise </l>

  
<l> To Heaven, who gave him health and length of days; </l>

35
<l n= 35”> Whose arm was seen amidst the deadly fray, </l>

<l> To open for his sword victorious way; </l>

<l> Who turn’d aside from him the fateful ball, </l>

<l> And bade the steel on meaner crests to fall; </l>

  
<l> Who gave him for our guide, with steadfast eye, </l>

40
<l n=“40”> O’er stormy waves, beneath a troublous sky; </l>

<l> And life dispens’d, till War’s loud tempest o’er, </l>

<l> He safely steer’d our barque to peaceful shore. </l

</lg>

<lg type=”stanza” n=”5”>

<l> ‘Twas vain that rescued from a tyrant’s hand, </l>

  
<l> Sweet Liberty, consol’d his natal land; </l>

45
<l> For brief her stay where discord breathes her spell </l>

<l> And not on hostile bounds she deigns to dwell. </l>


<l> In wide-dissevered realms new factions grow, </l>

<l> And call from far, or procreate the foe. </l>

  
<l> War springs afresh—rekindled flames arise, </l>

50
<l n=“50”> And back the ghastly train of thraldom hies; </l>

<l> No liberty, no life, no blest repose, </l>

<l> No self-preserving acts his country knows. </l>

<l> Till join’d in vassalage to sacred laws, </l>

  
<l> Our oracle directs, one centre draws; </l>

55
<l n=“55”> Till all-embracing policy imparts </l>

<l> Her harmony to distant, motley parts; </l>

<l> Till every scatter’d tribe, from end to end, </l>

<l> Be taught in peaceful unity to blend. </l>

  
<l> Thus, after foes subdued and battles done, </l>

60
<l n=“60”> The harder task was his, to make us one; </l>

<l> The seeds to crush with his pacific hand, </l>

<l> By home-bred discord scattered thro the land, </l>

<l> ‘Twas he, the darling child of bounteous fate, </l>

  
<l> That rear’d aloft the pillar of our state: </l>

65
<l n=“65”> That he that fix’d upon eternal base, </l>

<l> The freedom, peace, and glory of his race; </l>

<l> O! let no change thy glorious work befall, </l>

<l> Nor death betide, till death betide us all: </l>

  
<l> Firm may it stand, though compass’d by alarms, </l>

70
<l n= “70”> Tho’ broils intestine shake, and hostile arms: </l>

<l> Tho’ the four corners of the world combine, </l>

<l> Against thy sons, the victory be thine! </l

</lg>

<lg type= “stanza” n=“6”>

<l> Not to such frail and mouldering forms we trust, </l>

  
<l> As monumental stone, and ivory bust, </l>

75
<l n=“75”> Not to thy worshipp’d name shall altars burn, </l>

<l> Nor rest thy bones in consecrated urn. </l>

<l> No sacrificial scents perfume the air,  </l>

<l> No pilgrimage be made, no hymn nor prayer. </l>

  
<l> Thee in our country’s bliss, our eyes shall trace; </l>

80
<l n=“80”> Thee in the growing good of all our race: </l>

<l> Be taught by thee, when hostile bands are nigh, </l>

<l> To live for our dear country and to die. </l>

<l> A fane, thy God and thee befitting best, </l>            

  
<l> Not built with hands, be raised in every breast; </l>

85
<l n=“85”> The rites be thine, that virtue gives and claims, </l>

<l> That left thee far above all former names; </l>

<l> A place below, but next to deity, </l>

<l> Our hearts, O! WASHINGTON, assigns to thee. </l>

</lg>

<lg type=“stanza” n=”7”>

     
<l> Then let us mourn, let every voice deplore </l>

90
<l> Our country’s guardian, parent, now no more! </l>

<l> But let us more exult that bounteous fate </l>

<l> Gave to his vital breath so long a date; </l>

<l>That born upon that eve of social strife, </l>

  
<l> He lived to give us liberty and life. </l>

95
<l n=“95”> Rise all our praise, and all our joys awake, </l>

<l> That distant lands th’auspicious boon partake; </l>

<l> That freedom’s banner was by him unfurl’d, </l>

<l> To bless each future age, and either world. </l

</lg>




</div0>



</body>


</text>

</TEI.2>
In the case, later, of extending tagging and marking up concepts, allusions, or discourse related to larger fields of scholarly inquiry, TEI P5 will, importantly, allow us, for instance, to isolate Brown’s use of terms like “Indian,” “savage,” and “aboriginal,” thereby casting a tight net over those discursive verbal patterns that directly and indirectly reference issues of race and empire. Likewise, such tagging will enable editors to isolate misspelled words that may also be related to the concepts of, for instance, empire and race. In short, it is an area for significant future development.
As the edition develops, the Editorial Board will work closely with volume editors in identifying and developing a scalable tag list. Such a list might readily include dates, historical persons, place names, proper nouns, allusions, titles, and concepts such as “motive” or “sympathy,” etc., related to Brown’s reflections on and writings about empire, politics, friendship, art, medicine, women, history, modern science, and a host of other subjects related to late-Enlightenment thought, increasing globalism, the Early Republic, and the emergence of an American print culture. 
A key component of electronic editing in this fashion is the use of XSLT (Extensible Stylesheet Language Transformations) and the <Oxygen> XSL Editor, which will allow us to create, edit, test, validate XSLT documents. XSLT helps facilitate conversion of XML to different presentation forms or output. An XSLT Tutorial that explains functions is available at http://www.w3schools.com/xsl/   Chapter 8, “XSLT,” in David Hunter, et al Beginning XML (2007) is also useful. This is an area for future and further study. 
Hypertext and Images

Unlike the print edition, where explanatory notes and technical notes are listed at the end, the electronic edition plans to use hypertext links to directly encode those elements into the text as both stand-alone references and a more traditional apparatus list. With The Letters and Selected Poetry, for example, we will embed links that correspond to specific windows. Such target names or links will include, for instance, brief biographies of individuals mentioned in the letters (e.g., Joseph Bringhurst or Voltaire). We are presently considering the use of hypertext links with each volume’s emendations as well as to represent correspondents who wrote Brown.

Although electronic editions typically create a digital facsimile image to accompany every page of electronic transcription or clear text, we do not intend, primarily for reasons of economics and editorial expediency, to do that. Instead, a representative sampling of facsimile images for each volume will be available in the archive part of the project and will be further developed as we obtain funding and integrate with Brown digitization efforts at Kent State University.


JPEG images will be used, however, in reference to maps, paintings, drawings, and similar graphics to help illustrate elements of the text. In this case, we will develop target windows and specific tags that are pertinent to that material. 

A complete list of tagging protocols and parameters for both text and images is currently being developed.

Multimedia

Over time, and as appropriate, the site will integrate audio and visual components to enhance content and usability. The site might include, for instance, audio clips of French classical music and downloadable and downstreaming video from documentary materials on the period.

Proofreading Files
When tagging of text has been completed for a particular volume and apparatus, we will proofread it against either the final copy of the print edition or, in the case of additional materials, the transcribed version of the text. In consultation with the General Editor and IBE, specially trained graduate students will, in two separate and successive oral readings, use a template that collates digitally created text and images against each volume’s copy-text and records deviations for correction by the General Editor.
Documentation—and Backup

All materials produced within the archive and edition, including records of proofreading, are backed up and saved periodically at the host site by the College of Arts and Humanities. A separate print file folder of each electronic volume’s contents will be maintained and updated at the home site. A second electronic copy will be kept at Kent State's IBE. 

IV. Glossary

The following glossary of editorial terms are from the MLA CSE site.
Glossary of Terms Used in the Guiding Questions

The glossary was drafted by Robert Hirst and subsequently revised and expanded by the committee.
accidentals: A collective term invented by W. W. Greg and now widely used to mean the punctuation, spelling, word division, paragraphing, and indications of emphasis in a given text--things "affecting mainly its formal presentation," as he put it ("The Rationale of Copy-Text," Studies in Bibliography 3 [1950-51]: 21). Greg distinguished between the accidentals of a text and its words, or substantives (q.v.). Accidentals and substantives are conceptually important for Greg's rationale of copy-text, which assumes that authors are more proprietary about their words than about their accidentals, while typesetters and other agents of textual transmission (copyists, typists, proofreaders, copyeditors) are the reverse. For this reason, at least for an edition aimed at preserving the author's accidentals as well as substantives, the rationale for choosing a copy-text is first and foremost that, of the available texts, it is the most faithful to the author's accidentals and contains the fewest changes to them by other hands. It is therefore often the first or earliest text in a line of descent, but any author who carefully revised the accidentals (say, in the second edition) might oblige an editor to choose that text rather than an earlier one.

authority: A property attributed to texts, or variants between texts, in order to indicate that they embody an author’s active intention, at a given point in time, to choose a particular arrangement of words and punctuation. Authority therefore always derives from the author, even when author is defined and understood as coauthor, collaborator, or a collective (like the vorticists). Where the author is unknown or uncertain, authority will need to be argued. It is even possible to invert the usual pattern and assign authority to agents who produce variants commonly regarded as unauthoritative, such as typesetters, proofreaders, or reprint publishers--though one hesitates to call such agents "author." However defined, the author produces texts or variants that have authority. Some reprints may be said to have "no authority" because the author had no role in producing them. On the other hand, texts that were set from copy revised by the author are said to contain "new authority," meaning that some of their variants arose from the author's revision. The authority of a holograph manuscript is usually greater than any typesetting of it, but the manuscript's authority at any given point may be superseded if the typesetting incorporates authorial changes--a case of "divided authority."

base text: The text chosen by an editor to compare with other texts of the same work in order to record textual variation among them. Its selection can be to some extent arbitrary, or it can be selected because it is (among the available texts) simply the most complete. Unlike a copy-text (q.v.), it is not assigned any presumptive authority and may not even be used to construct a critical text, serving instead only as an anchor or base to record textual variants.

collation: Comparison. A collation is either the record of the substantive and accidental differences between two or more texts or the act of comparing two or more texts for the purpose of documenting their differences.

copy-text: The specific arrangement of words and punctuation that an editor designates as the basis for the edited text and from which the editor departs only where deeming emendation necessary. Under W. W. Greg's rationale the copy-text also has a presumptive authority in its accidentals (that is, the editor will default to them wherever variant accidentals are "indifferent"--meaning not persuasively authorial or nonauthorial). But copy-text may also designate texts for which no later variants are possible or anticipated. It is now commonplace to designate a manuscript letter that was actually sent as a copy-text for a personal letter. In such cases, emendations of the copy-text would normally consist not of the author's subsequent revisions but solely of elements in the original manuscript that the editor could not, or elected not to, represent in the transcription. Contrary to certain common misconceptions, copy-text does not mean the copy an editor or author sends to the printer, and it need not represent the "author's final intention." Indeed it is more likely to be the author's first draft than the author's final printed revision of a text. Its selection is based on the editor's judgment that the authority of its accidentals is on the whole superior to other possible texts that could be chosen for copy-text.

digital object repository: A means of storing, retrieving, and administering complex collections of digital objects. If the repository is to meet the needs of scholarly editions, it should have a secure institutional basis (like a university research library), and it should have a commitment to long-term preservation, migration, and access. For an example, see www.fedora.info.

DTD (document type definition): The set of rules that specifies how the SGML or XML grammar will be applied in a particular document instance.

emendations: Editorial changes in the copy-text or base text. These changes may be made to correct errors, to resolve ambiguous readings, or to incorporate an author's later revisions as found in printed editions or other sources, such as lists of errata, assuming for the moment that the editorial goal is to recover the author's textual intentions. Different editorial goals might well call for emendations of some other kind, but they would all still be editorial changes to the copy-text or base text and would under normal circumstances be reported as part of the editor's accounting of the handling of available evidence.

end-of-line hyphens: Hyphens in a word that fall at the end of a line in a manuscript or in typeset material. End-of-line hyphens may sometimes be ambiguous. They may be either (a) signs of syllabic division used to split a word in two for easier justification of a line of type (or to fit it on the end of one and beginning of the next manuscript line) or (b) signs that a compound word is to be spelled with a hyphen. A word like water‑wheel or Jack‑o‑lantern if broken after a hyphen at the end of a line might be ambiguous--that is, it is unclear whether the word is intended to be spelled with or without the hyphen. For any source text these ambiguous hyphens require judgment as to how the word was intended to be spelled, and such ambiguities would ordinarily be resolved in the way other ambiguous readings in a copy-text are resolved--by editorial choice, recorded as an emendation (change) in the copy-text. In the text as finally edited and printed, if hyphenation of certain words falls at the end of a line and is therefore ambiguous, the editor should likewise resolve this ambiguity for the reader.

explanatory notes: Notes devoted to explaining what something means or why it is present, rather than textual notes, which are devoted to explaining why the text at a certain point reads in the way it does and not in some other way.

historical collation: A record of variants for a given text over some defined number of editions (e.g., from the first through the seventh editions) or some period of time (e.g., from different impressions of the same edition made between 1884 and 1891). The purpose of historical collations is to put before the reader as complete a record as possible of all variants among a group of texts from which the editor has had to choose. In the past, but only to save space, historical collations have tended to omit variant accidentals and confine themselves to a record of variant substantives.

ISO: The short name for the International Organization for Standardization, a worldwide federation of national standards bodies from more than 140 countries, one from each country. ISO is a nongovernmental organization established in 1947. The mission of ISO is to promote the development of standardization and related activities in the world with a view to facilitating the international exchange of goods and services and to developing cooperation in the spheres of intellectual, scientific, technological, and economic activity. See www.iso.org.

JPEG (Joint Photographic Experts Group), or JPG: An open, nonproprietary ISO standard (official name ITU-T T.81 | ISO/IEC 10918-1) for the storage of raster images. For more information, see www.jpeg.org.

machine collation: Collation by means of a Hinman Collator or other mechanical or optical device, allowing very slight differences between states of the same typesetting to be located visually, without the need for a traditional point-by-point comparison of one text against the other. Machine collation is only possible between different states of the same typesetting.

modernizing: Changing the spelling or punctuation of a text to bring these into conformity with modern standards, as distinct from the standards at the time of first composition or publication.

METS (Metadata Encoding and Transmission Standard): A standard for encoding descriptive, administrative, and structural metadata regarding objects within a digital library, expressed using the XML schema language of the World Wide Web Consortium. The standard is maintained in the Network Development and MARC (machine-readable cataloging) Standards Office of the Library of Congress and is being developed as an initiative of the Digital Library Federation. For more information, see www.loc.gov/standards/mets.

MPEG (Moving Picture Experts Group): The nickname given to a family of international standards used for coding audiovisual information in a digital compressed format. The MPEG family of standards includes MPEG-1, MPEG-2, and MPEG-4, formally known as ISO/IEC-11172, ISO/IEC-13818, and ISO/IEC-14496. Established in 1988, the MPEG working group (formally known as ISO/IEC JTC 1/SC 29/WG 11) is part of JTC1, the Joint ISO/IEC Technical Committee on Information Technology. For more information, see www.mpeg.org. 

PNG (portable network graphics): An extensible file format for the lossless, portable, well-compressed storage of raster images. The PNG specification is on a standards track under the purview of ISO/IEC JTC 1 SC 24 and is expected to be released eventually as ISO/IEC international standard 15948. See www.libpng.org.

raster image: An image stored and shown in terms of points, each one based on a set number of bytes that define its color. Arranged in a grid of pixels on a monitor, the points represent the tones, colors, and lines of the image. Common raster formats include TIFF and JPEG. Sometimes called bitmapped images, raster graphics are often contrasted to vector graphics, which represent images by such geometrical elements as curved lines and polygons rather than points in a grid. Vector graphics are typically used in programs for drawing and computer-aided design (CAD).

rendering process: The application of rules to transform content from storage format (e.g., TEI XML) to delivery format (e.g., XHTML), for the purpose of display in a Web browser. A vetter usually encounters these rules embodied in XSL stylesheets, but they could take other forms as well (PHP, CSS, etc.).

schema: A means for defining the structure, content, and semantics of XML documents. For more information, see www.w3.org/XML/Schema.

SGML (standard generalized markup language): A grammar for text encoding, defined in ISO 8879. For more information, see xml.coverpages.org/sgml.html.

silent emendations: Editorial changes to the copy-text that are not recorded, item by item, as they occur but are only described somewhere in the textual essay as a general category of change and are thus made "silently," without explicit notice of each and every change.

stemma: A schematic diagram representing the genealogical relation of known texts (including lost exemplars) of a given work, showing which text or texts any given later text was copied from, usually with the overall purpose of reconstructing an early, lost exemplar by choosing readings from later extant texts, based in part on their relative distance from the lost source. A stemma may also be used simply to show graphically how any given text was copied or reprinted over time, even if the goal is not to recover an early, lost exemplar.

substantives: W. W. Greg's collective term for the words of a given text--"the significant . . . readings of the text, those namely that affect the author's meaning or the essence of his expression," as distinct from its accidentals ("The Rationale of Copy-Text," Studies in Bibliography 3 [1950-51]: 21). Under Greg's rationale for copy-text, the authority for substantives could be separate and distinct from the authority for the accidentals, thus permitting an editor to adopt changes in wording from later texts, even though maintaining the accidentals of an earlier one virtually unchanged. 

tag library: A document that lists all the tags, or elements, available in a DTD, with a brief description of the intended use of each, a list of its attributes, and statements identifying elements within which this element can occur and which elements it can contain. See www.loc.gov/ead/tglib/index.html for an example.

textual notes: Notes devoted specifically to discussing cruxes or particular difficulties in establishing how the text should read at any given point. Compare "explanatory notes."

user interface: In an electronic edition, the on-screen presentation of content, including navigational methods, menus of options, and any other feature of the edition that invites user interaction or responds to it. 

variants: Textual differences between two or more texts. These would include differences in wording, spelling, word division, paragraphing, emphasis, and other minor but still meaning-bearing elements, such as some kinds of indention and spacing.

XML (extensible markup language): A simplified subset of SGML (q.v.), developed by the World Wide Web Consortium. For a gentle introduction to XML, see www.tei-c.org/P4X/SG.html
XSL (extensible stylesheet language): A language for expressing stylesheets. An XSL stylesheet specifies the presentation of a class of XML documents (e.g., TEI documents) by describing how an instance of the class is transformed into an XML document that uses the specified formatting vocabulary (e.g., HTML). For more information, see www.w3.org/Style/XSL.

V. Bibliography

Two practical books on editing that we highly recommend are Mary-Jo Kline’s  A Guide to Documentary Editing (2nd ed., Johns Hopkins UP, 1998) and Michael E. Stevens’ and Steven B. Burg’s Editing Historical Documents: A Handbook of Practice (Altamira Press, 1997). 


The MLA CSE makes available at its site the following annotated bibliographical 

material:

“Annotated Bibliography: Key Works in the Theory of Textual Editing” 

The bibliography was drafted by Dirk Van Hulle and subsequently revised and expanded by the committee. For a more extensive compilation of works on the topic, see William Baker and Kenneth Womack, Twentieth-Century Bibliography and Textual Criticism: An Annotated Bibliography (Westport: Greenwood, 2000).
Bédier, Joseph. "La tradition manuscrite du Lai de l'ombre: Réflexions sur l'art d'éditer les anciens textes." Romania 54 (1928): 161-96, 321-56. 

Bédier advocates best-text conservatism and rejects the subjectivity of Karl Lachmann's method (see Maas), with its emphasis on the lost authorial text, resulting remarkably often in two-branch stemmata. Instead, Bédier focuses on manuscripts and scribes, reducing the role of editorial judgment.

Biasi, Pierre-Marc de. "What Is a Literary Draft? Toward a Functional Typology of Genetic Documentation." Drafts. Spec. issue of Yale French Studies 89 (1996): 26-58. 

In a continuous effort to present manuscript analysis and critique génétique as a scientific approach to literature, Biasi designs a typology of genetic documentation, starting from the bon à tirer ("all set for printing") moment as the dividing line between the texte and what precedes it, the so-called avant-texte. 

Blecua, Alberto. "Defending Neolachmannianism: On the Palacio Manuscript of La Celestina." Variants. Ed. Peter Robinson and H. T. M. Van Vliet. Turnhout: Brepols, 2002. 113-33.

A clear position statement by the author of the noteworthy Spanish Manual de critica textual (1983) in defense of the neo-Lachmannian method. Blecua argues that stemmatic analysis is superior to the methods based on material bibliography and that only the construction of a stemma can detect the presence of contaminated texts.

Bornstein, George, and Ralph G. Williams, eds. Palimpsest: Editorial Theory in the Humanities. Ann Arbor: U of Michigan P, 1993. 

On the assumption that texts are not as stable or fixed as we tend to think they are, these essays examine the palimpsestic quality of texts, emphasizing the contingencies both of their historical circumstances of production and of their reconstruction in the present. They mark a theoretical period of transition, shifting the focus from product to process in editorial theory and practice.

Bowers, Fredson. "Some Principles for Scholarly Editions of Nineteenth-Century American Authors." Studies in Bibliography 17 (1964): 223-28.

Concise and systematic elaboration of W. W. Greg's theories, arguing that "when an author's manuscript is preserved," this document rather than the first edition has paramount authority and should serve as copy-text. Bowers's principles for the application of analytic bibliography in an eclectic method of editing have been most influential in Anglo-American scholarly editing. 

Bryant, John. The Fluid Text: A Theory of Revision and Editing for Book and Screen. Ann Arbor: U of Michigan P, 2002. 

Bryant draws attention to textual fluidity, which results from processes of revision. In terms of scholarly editing, this implies a method of representation that does not obviate but rather emphasizes moments of textual instability. Although the examples are mostly taken from Melville's works, the ideas are generally applicable to other writings. 

Cohen, Philip, ed. Devils and Angels: Textual Editing and Literary Theory. Charlottesville: UP of Virginia, 1991.

The "increasingly theoretical self-consciousness" characterizing textual criticism and scholarly editing marks an impasse, indicative of a paradigm shift. Assumptions that have been self-evident for several decades are rethought in eight stimulating essays and three responses.

Deppman, Jed, Daniel Ferrer, and Michael Groden, eds. Genetic Criticism: Texts and Avant-Textes. Philadelphia: U of Pennsylvania P, 2004. 

This representative collection of eleven essays by French critics (such as Louis Hay, Pierre-Marc de Biasi, Almuth Grésillon, and Jean Bellemin-Noël) introduces genetic criticism (critique génétique) to an Anglo-American audience, distinguishing this critical mode from textual criticism. Apart from the elucidating general introduction, each of the essays is preceded by an informative introduction and bibliography. 

Eggert, Paul. "Textual Product or Textual Process: Procedures and Assumptions of Critical Editing." Editing in Australia. Ed. Eggert. Canberra: U Coll. ADFA, 1990. 19-40.

Starting from a comparison with new techniques of x-raying paintings, Eggert proposes a valuable ideal for a critical edition that allows the reader to study both the writing process and the finished product. 

Ferrer, Daniel. "Production, Invention, and Reproduction: Genetic vs. Textual Criticism." Reimagining Textuality: Textual Studies in the Late Age of Print. Ed. Elizabeth Bergmann Loizeaux and Neil Fraistat. Madison: U of Wisconsin P, 2002. 48-59.

Ferrer defines the difference between genetic and textual criticism on the basis of their respective foci on invention and repetition. He pleads for a hypertextual presentation as the best way to do justice to the diverse aspects of the writing process.

Finneran, Richard J., ed. The Literary Text in the Digital Age. Editorial Theory and Lit. Criticism. Ann Arbor: U of Michigan P, 1996. 

The availability of digital technology coincides with a fundamental paradigm shift in textual theory, away from the idea of a "definitive edition." Fifteen contributions reflect on the shift toward an enhanced attention to nonverbal elements and the integrity of discrete versions. 

Fiormonte, Domenico. Scrittura e filologia nell'era digitale. Turin: Bollati Boringhieri, 2003.

Taking Italian filologia as his frame of reference, Fiormonte includes advances in various fields of research and different national contexts to expound his view on the theoretical implications of electronic editing and digital philology or "postphilology." In the appendixes, Fiormonte discusses a number of existing electronic editions and useful tools for textual criticism and digital philology. 

Gabler, Hans Walter. "The Synchrony and Diachrony of Texts: Practice and Theory of the Critical Edition of James Joyce's Ulysses." Text 1 (1981): 305-26.

The work's "total text," comprising all its authorial textual states, is conceived as a diachronous structure that correlates different synchronous structures. A published text is only one such synchronous structure and not necessarily a privileged one.

Gabler, Hans Walter, George Bornstein, and Gillian Borland Pierce, eds. Contemporary German Editorial Theory. Ann Arbor: U of Michigan P, 1995.

With its representative choice of position statements, this thorough introduction to major trends in German editorial theory in the second half of the twentieth century marks the relatively recent efforts to establish contact between German and Anglo-American editorial traditions.

Gaskell, Philip. From Writer to Reader: Studies in Editorial Method. Oxford: Clarendon, 1978.

In 1972, as A New Introduction to Bibliography was replacing R. B. McKerrow's manual, Gaskell had already criticized W. W. Greg's copy-text theory, arguing that authors often expect their publishers to correct accidentals. From Writer to Reader zooms in on the act of publication and the supposed acceptance of the textual modifications this may involve.

Greetham, David C., ed. Scholarly Editing: A Guide to Research. New York: MLA, 1995.

The most comprehensive survey of current scholarly editing of various kinds of literatures, both historically and geographically, with elucidating contributions by textual scholars from different traditions. 

------. Textual Scholarship: An Introduction. New York: Garland, 1992.

An impressive survey of various textual approaches: finding, making, describing, evaluating, reading, criticizing, and finally editing the text--namely, biblio-, paleo-, and typography; textual criticism; and scholarly editing. The book contains an extensive bibliography, organized by discipline. 

Greg, W. W. "The Rationale of Copy-Text." Studies in Bibliography 3 (1950-51): 19-36. 

This pivotal essay has had an unparalleled influence on Anglo-American scholarly editing in the twentieth century. Greg proposes a distinction between substantive readings (which change the meaning of the text) and accidentals (spelling, punctuation, etc.). He pleads for more editorial judgment and eclectic editing, against "the fallacy of the 'best text'" and "the tyranny of the copy-text," contending that the copy-text should be followed only so far as accidentals are concerned and that it does not govern in the matter of substantive readings. 

Grésillon, Almuth. Eléments de critique génétique: Lire les manuscrits modernes. Paris: PUF, 1994. 

An introduction to textual genetics or critique génétique, which was developed in the 1970s and became a major field of research in France. In spite of correspondences with textual criticism, it sees itself as a form of literary criticism, giving primacy to interpretation over editing. 

Groden, Michael. "Contemporary Textual and Literary Theory." Representing Modernist Texts: Editing as Interpretation. Ed. George Bornstein. Ann Arbor: U of Michigan P, 1991. 259-86.

An important plea for more contact between textual and literary theorists, by the general editor of the James Joyce Archive facsimile edition of Joyce's works. 

Hay, Louis. "Passé et avenir de l'édition génétique: Quelques réflexions d'un usager." Cahier de textologie 2 (1988): 5-22. Trans. as "Genetic Editing, Past and Future: A Few Reflections of a User." Trans. J. M. Luccioni and Hans Walter Gabler. TEXT 3 (1987): 117-33.

Genetic editing, presenting the reader with a "work in progress," is a new trend, but it revives an old tradition. The founder of the Institute for Modern Texts and Manuscripts (ITEM-CNRS), in Paris, points out that editing has always reflected the main ideological and cultural concerns of its day. 

Maas, Paul. Textkritik. Leipzig: Teubner, 1927. Vol. 2 of Einleitung in die Altertumswissenschaft. Trans. as Textual Criticism. Trans. Barbara Flower. Oxford: Clarendon, 1958.

One of Karl Lachmann's main disciples, Maas systematizes Lachmannian stemmatics, requiring thorough scrutiny of witnesses (recensio) before the emendation of errors and corruptions (emendatio, often involving a third step of divination or divinatio).

Martens, Gunter, and Hans Zeller, eds. Texte und Varianten: Probleme ihrer Edition und Interpretation. Munich: Beck, 1971.

An epoch-making collection of German essays with important contributions by, among others, Zeller (pairing "record" and "interpretation," allowing readers to verify the editor's decisions), Siegfried Scheibe (on fundamental principles for historical-critical editing), and Martens (on textual dynamics and editing). The collection's central statement is that the apparatus, not the reading text, constitutes the core of scholarly editions. 

McGann, Jerome J. Critique of Modern Textual Criticism. Chicago: U of Chicago P, 1983. Charlottesville: UP of Virginia, 1992.

Textual criticism does not have to be restricted to authorial changes but may also include the study of posthumous changes by publishers or other agents. McGann sees the text as a social construct and draws attention to the cooperation involved in the production of literary works. 

------. "The Rationale of HyperText." Text 9 (1996): 11-32. Rpt. in Electronic Text: Investigations in Method and Theory. Ed. Kathryn Sutherland. Oxford: Clarendon, 1997. 19-46. Rpt. in Radiant Textuality: Literature after the World Wide Web. New York: Palgrave, 2001. 53-74.

Conceived in an expressly revisionist relation to W. W. Greg's rationale, McGann's ambitious essay presents the book as a machine of knowledge and evaluates the advantages of hyperediting and hypermedia over editions in codex form. As the earliest hypertextual structure, the library organization illustrates the theoretical design of a "decentered text."

------. The Textual Condition. Princeton: Princeton UP, 1991.

McGann makes several valuable and innovative suggestions, from the idea of a "continuous production text" to a clear distinction between a text's bibliographic and linguistic codes (in the important essay "What Is Critical Editing?"). 

McKenzie, D. F. Bibliography and the Sociology of Texts: The Panizzi Lectures, 1985. London: British Lib., 1986.

McKenzie extends the scope of traditional bibliography to a broader sociology of the text, including video games, movies, and even landscapes. This perspective has been a major stimulus to the advancement of the sociological orientation in scholarly editing.

McKerrow, R. B. An Introduction to Bibliography for Literary Students. Oxford: Oxford UP, 1927. 

McKerrow's manual of "new bibliography" reflects the early-twentieth-century editorial method that made extensive use of analytic bibliography. The author of Prolegomena for the Oxford Shakespeare was rather averse to the idea of emending the copy-text from other sources.

Nutt-Kofoth, Rüdiger, Bodo Plachta, H. T. M. Van Vliet, and Hermann Zwerschina, eds. Text und Edition: Positionen und Perspektiven. Berlin: Schmidt, 2000.

As a younger generation's counterpart of Texte und Varianten (see Martens and Zeller), this state of the art of current scholarly editing in Germany also includes interesting survey articles on Anglo-American scholarly editing (e.g., Peter Shillingsburg) and "genetic criticism and philology" (Geert Lernout; trans. in TEXT 14 [2002]: 53-75). 

Parker, Hershel. Flawed Texts and Verbal Icons: Literary Authority in American Fiction. Evanston: Northwestern UP, 1984.

Starting from analyses of revisions by Herman Melville, Mark Twain, Stephen Crane, and Norman Mailer, Parker pleads for more attention to textual composition and the development of (sometimes self-contradictory) authorial intentions, which an institutionalized editorial method is often unable to represent.

Pasquali, Giorgio. Storia della tradizione e critica del testo. Florence: Le Monnier, 1934.

Pasquali criticizes some of the basic Lachmannian principles and proposes to take the history of the witnesses and the scribes into account. The current emphasis on textual tradition in Italian philology is to a large extent his legacy. 

Pizer, Donald. "Self-Censorship and Textual Editing." Textual Criticism and Literary Interpretation. Ed. Jerome J. McGann. Chicago: U of Chicago P, 1985. 144-61.

Pizer emphasizes the social aspects of texts, arguing that even when authors personally change their texts under external pressure, it may be more important to present the reader with the censored versions because of their social resonance.

Reiman, Donald H. "'Versioning': The Presentation of Multiple Texts." Romantic Texts and Contexts. Columbia: U of Missouri P, 1987. 167-80.

Reiman suggests "versioning" (or multiversional representation) as an alternative to "editing." The main purpose of this textual approach is to offer readers and critics the opportunity to figure out for themselves how the work evolved.

Robinson, Peter M. W. "The One Text and the Many Texts." Making Texts for the Next Century. Spec. issue of Literary and Linguistic Computing 15.1 (2000): 5-14.

In answer to the question "Is there a text in these variants?," which Robinson asked in a previous essay, he argues that a scholarly edition is more than merely presenting an archive of variants. The aim of the editor should be to offer a useful tool so as to allow readers to make the connection between variation and meaning. A critically edited text (presented along with "the many texts") is the best means to that end. 

Schreibman, Susan, Ray Siemens, and John Unsworth, eds. A Companion to Digital Humanities. Oxford: Blackwell, 2004. 

This collection of thirty-seven essays consolidates its broad, authoritative coverage of the emerging field of humanities computing in four sections: history; principles; applications; and production, dissemination, and archiving. Topics range from computer basics and digital textual editing to speculative computing, project design, and preservation.

Shillingsburg, Peter. Resisting Texts: Authority and Submission in Constructions of Meaning. Ann Arbor: U of Michigan P, 1997.

The editor's main task, Shillingsburg argues, is to relate the work to the documents and to take responsibility for the integrity of the agency of texts, which is a responsibility to both the author and the social contract. Shillingsburg designs a map with four major forms of textual concern, placing the physical documents at the center of textual and literary theory.

------. Scholarly Editing in the Computer Age: Theory and Practice. 3rd ed. Ann Arbor: U of Michigan P, 1996.

An indispensable introduction to practical procedures and controversial issues in editorial theory, offering clear definitions in matters of textual ontology and a survey of different orientations in scholarly editing. 

Stillinger, Jack. Multiple Authorship and the Myth of the Author in Criticism and Textual Theory. New York: Oxford UP, 1991. 

Stillinger pleads for a broader conception of authorship to include collaboration as an inherent aspect of creation. Case studies include John Stuart Mill and his wife, John Keats and his helpers, and William Wordsworth revising earlier versions of his texts.

Tanselle, G. Thomas. "The Editorial Problem of Final Authorial Intention." Studies in Bibliography 29 (1976): 167-211.

Authors' revisions do not automatically reflect their final intentions. In the case of Typee, Herman Melville was responsible for the changes in the second edition, but they represent his "acquiescence" rather than his intention, according to Tanselle, who is well aware that a reader does not have access to an author's mind and who advises editors to always take the context into account.

------. A Rationale of Textual Criticism. Philadelphia: U of Pennsylvania P, 1989.

In his profound analysis of the ontology of texts, Tanselle makes a clear distinction between work and text. A work is an entity that exists in no single historical document. Scholarly editing entails, just like any act of reading, the effort to discover the work that "lies behind" the text(s) one is presented with. 

Thorpe, James. Principles of Textual Criticism. San Marino: Huntington Lib., 1972.

As an early critic of the principles advocated by W. W. Greg and Fredson Bowers, Thorpe argues that specific compositional peculiarities and contingencies tend to be left out of consideration. 

Timpanaro, Sebastiano. La genesi del metodo del Lachmann. Florence: Le Monnier, 1963. Rev. ed. Padua: Liviana, 1985.

The genealogical study of manuscript transmission originated in New Testament criticism toward the end of the eighteenth century. By reexamining Joseph Bédier's criticism regarding two-branch stemmata, Timpanaro does not so much aim to correct them but to understand how they came into being. 

Van Hulle, Dirk. Textual Awareness: A Genetic Study of Late Manuscripts by Joyce, Proust, and Mann. Ann Arbor: U of Michigan P, 2004. 

The first part of the book gives a concise but thorough overview of the three editorial traditions (Editionswissenschaft, édition critique and critique génétique, and textual criticism and scholarly editing). The second part of the book is a genetic analysis of three major works of world literature: James Joyce's Finnegans Wake, Marcel Proust's À la recherche du temps perdu, and Thomas Mann's Doktor Faustus. 

Zeller, Hans. "A New Approach to the Critical Constitution of Literary Texts." Studies in Bibliography 28 (1975): 231-63.

In his evaluation of Anglo-American copy-text theory from a structuralist point of view, Zeller contrasts the practice of editing an "eclectic (contaminated) text" with German editorial methods, showing crucial differences with respect to the notions of "authority," "authorial intention," and "version."

 

VI. Appendices
Guidelines for Determining Authorship


Alfred Weber's bibliographical guides provide the basis for corpus and attribution decisions and are based on a wide, but not yet exhaustive, reading of primary and secondary literature. We have adopted three categories of attribution, depending on the individual text, the persuasive power of the evidence, and the strength of editorial argument:

· Category “A”: according to external and internal evidence, the text in question is indisputably Brown’s; 

· Category “B”: on the basis of internal evidence, the text was very probably written by Brown, but there is no indisputable proof; 

· Category “C”: there are good reasons to believe the text was written by Brown, but there is still no satisfying evidence, and final judgment must be reserved. 

These categories will rely on the editorial board’s ability to obtain consensus or “certainty” concerning Brown’s authorship by resolving or making clear distinctions about, for example, Brown’s handling of particular types of analogies; and his style (sentence patterns, vocabulary, etc.) in the texts being examined. Only those texts falling under Category “A” will be considered for inclusion in the printed volumes, the electronic scholarly edition, or in the electronic text collection at the University of Virginia Library. Category “A” texts that are not included in the print and electronic edition, along with Category B” and “C” texts, will remain in the archive for future discussion and attribution. The 387 texts we have identified as Brown’s are Category “A” and will be identified as such in the archive. They are the basis from which we will prepare the print edition of selected works, and later, the electronic edition.


Aside from the 224 manuscripts of Brown’s, the 163 texts listed in Weber's chronological bibliography that have been published as political pamphlets or as part of Brown’s magazines and have been identified as Category “A" texts were determined by the following editorial principles or criteria:

· External evidence—Brown’s regular use of various initials (instead of his full name), such as “C.B.” (see his review of Benjamin Smith Barton’s New Views of the Origins of the Tribes and Nations in America, published in the Monthly Magazine, I.2 (May 1799), 117-19).  As Weber points out, initials such as “B,” “R,” “O,” “W,” and “N” were used as signatures for some “33 literary essays and reviews” (209). Brown also frequently used other initials, such as “X,” for materials he contributed to his own magazine.  See Weber’s Literary Essays and Reviews.

· External evidence—His use of pseudonyms such as “Alcander,” “Looker-On,” and “Philo.” Because of the absence of original material, Brown reprinted early articles in later magazines he edited and called them “Original Contributions.” As Weber again notes, Brown’s private letter to his brother-in-law John Blair Linn, dated July 4, 1804, confesses that except for one article he himself had contributed all the original prose for the June issue of the Literary Magazine. 

· Internal evidence—in addition, as Warner Berthoff observes, to considerations of subject matter and point of view, references to names and literary titles as well as the recurrence of specific ideas and key, sometimes idiosyncratic, terms and phrasing are useful identifiers of Brown’s prose.  As in his novels, Brown regularly pursued certain ideas or themes and used specific language, e.g., “motives” and “moral instruction” to prompt “reflection,” on behalf of his readership. Depending on the topic he was addressing, it was his style to repeatedly use the same words and phrases, e.g., “originality of ideas” or their “intrinsic merits,” from one publication to the next. 

· Internal evidence—finally, in addition to consistently displaying certain habits of review, such as assessing a publication’s treatment of “causes and effects,” Brown typically focused on the “arrangement,” “method,” “style,” and even orthography of a work. It was a custom of his to quote lengthy passages of a text and state his reasons for doing so.  Likewise, as John Holmes, has observed, “the merger of dialogue and essay form is a quirk not only of Brown’s essays but also his letters” (Weber 233). The rhetorical consistencies between Brown’s personal letters and various magazine publications are more than mere impressions; they are both regular and informative

MLA CSE Vetter Guidelines for Print Editions

Guiding Questions for Vetters of Scholarly Editions (Print)

Download the Guiding Questions [image: image1.png]


 

About PDF Files  [image: image2.png]



Downloadable documents are in Portable Document Format (PDF). These files can be viewed, saved, and printed in identical form on most computers. Adobe Reader is free software for using PDF files. If it is not installed on your computer, you can download it from Adobe Systems. For those who use screen readers, recent versions of Adobe Reader include text-to-speech and other accessibility functions, and Adobe provides online tools that convert PDF files into HTML or ASCII text. 


Title vetted: ___________________________________________________
Edited by: ______________________________________________________
Date vetted: ____________________________________________________
Vetter: _________________________________________________________
For each question listed below, the vetter should enter Yes, No, or Not applicable as appropriate. Vetter should also indicate whether additional comment on this point is made in the attached report.

	 
	Y
	N
	N/A
	See Report

	I. Basic Materials, Procedures, and Conditions

	1.0
	Has the editor missed any essential primary or secondary materials?
	 
	 
	 
	 

	2.0
	Has the editor accounted for the interrelationships of all relevant texts?
	 
	 
	 
	 

	2.1
	Have you tested the validity of the genealogy, stemma, or other account of the relevant texts against the collation data and included your findings in the report?
	 
	 
	 
	 

	3.0
	Have all transcriptions been fully compared by the editor with the original documents, as distinct from a photocopy of those documents?
	 
	 
	 
	 

	3.1
	If any transcriptions have not been fully compared with the originals, is there a statement in the edition alerting the user to that fact?
	 
	 
	 
	 

	3.2
	Has someone other than the original transcriber carried out a thorough and complete check of each transcription, whether against the original or a photocopy of the original?
	 
	 
	 
	 

	3.3
	Have you sampled the transcriptions for accuracy and included the results of that sampling in your report?
	 
	 
	 
	 

	4.0
	Have all potentially significant texts been collated?
	 
	 
	 
	 

	4.1
	How many times have the collations been repeated by different people?
	 
	 
	 
	 

	4.2
	Have you sampled the collations for accuracy and included the results of your sampling in your report?
	 
	 
	 
	 

	II. Textual Essay

	5.0
	If the edition under review is one in a series, have you examined textual essays and vetters' reports (if any) from earlier volumes?
	 
	 
	 
	 

	5.1
	Does the textual essay provide a clear, convincing, and thorough statement of the editorial principles and practical methods used to produce this volume?
	 
	 
	 
	 

	5.2
	Does it adequately survey all pertinent forms of the text, including an account of their provenance?
	 
	 
	 
	 

	5.3
	Does it give an adequate history of composition and revision?
	 
	 
	 
	 

	5.4
	Does it give an adequate history of publication?
	 
	 
	 
	 

	5.5
	Does it give a physical description of the manuscripts or other pertinent materials (including electronic source materials, if any)?
	 
	 
	 
	 

	5.6
	Are ways in which photographic or digital reproductions manipulate the text (sometimes leading to greater legibility) plainly described?
	 
	 
	 
	 

	5.7
	Does it give a physical description of the specific copies used for collation?
	 
	 
	 
	 

	6.0
	Does the textual essay provide a convincing rationale for the choice of copy-text or base text or for the decision not to rely on either?
	 
	 
	 
	 

	6.1
	Does it adequately acknowledge and describe alternative but rejected choices for the copy-text or base text?
	 
	 
	 
	 

	6.2
	If there are forms of the text that precede the copy-text or base text, can they be recovered from the edited text and its apparatus?
	 
	 
	 
	 

	6.3
	If not, is it practical, desirable, or necessary to make them recoverable?
	 
	 
	 
	 

	7.0
	Does the editor give an adequate account of changes to the text made by authors, scribes, compositors, et cetera?
	 
	 
	 
	 

	7.1
	Are such changes to the text reported in detail as part of the textual apparatus? 
	 
	 
	 
	 

	7.2
	If such changes are recorded but the record will not be published, has the decision not to publish it been justified in the textual essay?
	 
	 
	 
	 

	8.0
	Is the rationale for emendation of the copy-text or base text clear and convincing?
	 
	 
	 
	 

	8.1
	Are all emendations of the copy-text or base text reported in detail or described by category when not reported in detail?
	 
	 
	 
	 

	8.2
	Are the emendations of the copy-text or base text consistent with the stated rationale for emendation?
	 
	 
	 
	 

	8.3
	Do the data from collation support the editor's assertion of authority for emendations drawn from the collated texts?
	 
	 
	 
	 

	8.4
	If the author's customary usage (spelling, punctuation) is used as the basis for certain emendations, has an actual record of that usage been compiled from this text and collateral texts written by the author?
	 
	 
	 
	 

	8.5
	Have you sampled the edited text and record of emendations for accuracy, and have you included the results in your report?
	 
	 
	 
	 

	8.6
	Are emendations recorded clearly, avoiding idiosyncratic or ill-defined symbols?
	 
	 
	 
	 

	9.0
	Does the essay somewhere include an adequate rationale for reproducing, or not, the significant visual or graphic aspects of the copy-text or base text?
	 
	 
	 
	 

	9.1
	Are all illustrations in the manuscript or the printed copy-text or base text reproduced in the edited text?
	 
	 
	 
	 

	9.2
	If not, are they adequately described or represented by examples in the textual essay?
	 
	 
	 
	 

	9.3
	Are the visual aspects of typography or handwriting either represented in the edited text or adequately described in the textual essay?
	 
	 
	 
	 

	9.4
	If objects (such as bindings) or graphic elements (such as illustrations) are reproduced in the edition, are the standards for reproduction--sizing, color, and resolution--explicitly set forth in the textual essay?
	 
	 
	 
	 

	III. Apparatus and Extratextual Materials

	10.0
	Has a full historical collation been compiled, whether or not that collation is to be published?
	 
	 
	 
	 

	10.1
	Is the rationale clear and convincing for publishing a selective historical collation (e.g., one that excludes variant accidentals)?
	 
	 
	 
	 

	10.2
	Does the selective collation omit any category of variants you think should be included or include any you think should be excluded?
	 
	 
	 
	 

	10.3
	Is the historical collation to be published accurate and consistent?
	 
	 
	 
	 

	11.0
	Are the textual notes clear, adequate, and confined to textual matters?
	 
	 
	 
	 

	12.0
	Have ambiguous hyphenated compounds (e.g., "water-wheel") in the copy-text or base text been emended to follow the author's known habits or some other declared standard?
	 
	 
	 
	 

	12.1
	Have ambiguous stanza or section breaks in the copy-text or base text been consistently resolved by emendation?
	 
	 
	 
	 

	12.2
	Are both kinds of emendation recorded in the textual apparatus to be published? 
	 
	 
	 
	 

	12.3
	For words divided at the end of a line in the edited text and stanzas or section breaks that fall at the end of a page in the edited text, can the reader tell how these ambiguous forms should be rendered when the text is quoted?
	 
	 
	 
	 

	13.0
	Does the apparatus omit significant information?
	 
	 
	 
	 

	13.1
	Can the history of composition and/or revision and/or the history of printing be studied by relying on the textual apparatus?
	 
	 
	 
	 

	13.2
	Is the purpose of the different parts (or lists) in the apparatus clearly explained or made manifest?
	 
	 
	 
	 

	13.3
	Is cross-referencing between the parts (or lists) clear?
	 
	 
	 
	 

	13.4
	Is information anywhere needlessly repeated?
	 
	 
	 
	 

	13.5
	Is the format of the apparatus adapted to the audience?
	 
	 
	 
	 

	13.6
	Are the materials well organized?
	 
	 
	 
	 

	14.0
	Does the historical introduction dovetail smoothly with the textual essay?
	 
	 
	 
	 

	14.1
	Has the editor quoted accurately from the edited text in the introduction and the textual essay?
	 
	 
	 
	 

	14.2
	Has the editor verified references and quotations in the introduction and the textual essay?
	 
	 
	 
	 

	14.3
	Has the editor checked the author's quotations and resolved the textual problems they present?
	 
	 
	 
	 

	14.4
	Have you spot-checked to test the accuracy of quotation and reference in the introduction, textual essay, and text, and have you included the results of that spot-check in your report?
	 
	 
	 
	 

	15.0
	Are the explanatory notes appropriate for this kind of edition--for example, in purpose, level of detail, and number?
	 
	 
	 
	 

	15.1
	Is there a sound rationale for the explanatory notes, whether or not the rationale is to be made explicit anywhere in the published work?
	 
	 
	 
	 

	IV. Matters of Production

	16.0
	Did you see a final or near-final version of the edition or a substantial sample of it?
	 
	 
	 
	 

	16.1
	If you did not see final or near-final copy, were you satisfied with the state of completion of the materials you did see?
	 
	 
	 
	 

	17.0
	Has the editor obtained all necessary permissions--for example, to republish any materials protected by copyright?
	 
	 
	 
	 

	18.0
	If there is a publisher involved in producing the edition, has the publisher approved the content and format of the edition?
	 
	 
	 
	 

	18.1
	Has the publisher approved the amount of time needed for proofreading?
	 
	 
	 
	 

	18.2
	Has the publisher approved the requirements of the edition's design?
	 
	 
	 
	 

	18.3
	Has the publisher approved cuing the back matter (textual apparatus and notes) to the text of the edition by page and line number (if this is a print edition) or by other unambiguous means (if this is an electronic edition)?
	 
	 
	 
	 

	18.4
	Has the publisher approved the printer's or other production facility's copy requirements?
	 
	 
	 
	 

	19.0
	Has ultimate responsibility for maintaining accuracy throughout the production process been clearly assigned to one person? 
	 
	 
	 
	 

	19.1
	Are the proofreading methods sufficient to ensure a high level of accuracy in the published edition?
	 
	 
	 
	 

	19.2
	If the editor supplies so-called camera-ready copy to the publisher, will it be profread?
	 
	 
	 
	 

	19.3
	How many proofreadings are scheduled?
	 
	 
	 
	 

	19.4
	How many stages of proof are there?
	 
	 
	 
	 

	19.5
	When a new stage of proof is read to verify changes or corrections, is adequate provision made for ensuring that all other parts of the text have not been corrupted?
	 
	 
	 
	 

	19.6
	Is there a provision in place for collation or comparison of the first correct stage of proof against the production facility's final prepublication output (e.g., bluelines from a printer or text as rendered for final delivery in an electronic edition)?
	 
	 
	 
	 

	20.0
	If the edition--whether print or electronic--is prepared in electronic files, are those files encoded in an open, nonproprietary format (e.g., TEI XML rather than Microsoft Word or WordPerfect)?
	 
	 
	 
	 

	20.1
	Will anyone other than the editor create or edit these files?
	 
	 
	 
	 

	20.2
	Is the editor directly involved in encoding (e.g., in doing XML markup or in coding for typesetting)?
	 
	 
	 
	 

	20.3
	If automated processes are applied to the text, is the editor checking the result for unintended consequences?
	 
	 
	 
	 

	20.4
	If an index or search engine is to be used as part of the edition, will it be checked or tested in detail by the editor?
	 
	 
	 
	 

	21.0
	Can the edited text be easily republished, excerpted, or repurposed?
	 
	 
	 
	 

	21.1
	If the edition is printed, is it suitable for photographic reproduction? If it is electronic, does it provide PDF or other pretty-printing output?
	 
	 
	 
	 

	21.2
	Will all electronic files used in producing the edition be archived?
	 
	 
	 
	 

	21.3
	Will a correction file be set up and maintained for correcting the text after its initial publication?
	 
	 
	 
	 

	21.4
	Is the current state of the correction file available to readers of the edition (on the Web, for example, or on request in printed form)?
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	V. Electronic Editions (see glossary for expansion of abbreviations)

	22.1
	Does the edition include help documentation that explains the features of the user interface and how to use them?
	 
	 
	 
	 

	22.2
	Does the edition carry a clear statement of the appropriate reuse of its constituent elements, especially those protected by copyright or used by permission?
	 
	 
	 
	 

	23.0
	Is the text of the edition encoded in an ISO standard grammar, such as XML or SGML?
	 
	 
	 
	 

	23.1
	Is the XML or SGML applied using relevant community guidelines (e.g., the Text Encoding Initiative guidelines)?
	 
	 
	 
	 

	23.2
	If the answer to the previous question is no, does the essay on technical methods provide a rationale for departing from community practice?
	 
	 
	 
	 

	23.3
	Is the edition designed to make its underlying markup (rather than markup that results from a rendering process) available to the reader for examination?
	 
	 
	 
	 

	24.0
	Is character encoding in the edition done according to an ISO standard (e.g., Unicode)?
	 
	 
	 
	 

	24.1
	Are rendering or transformation instructions (e.g., stylesheets) encoded in an ISO standard grammar, such as XSL?
	 
	 
	 
	 

	24.2
	Does the edition use ISO standard formats (e.g., JPEG, PNG) for the distribution copies of its digital images?
	 
	 
	 
	 

	24.3
	If there are time-dependent media elements in the edition (e.g., audio or video), are these encoded using ISO standard formats (e.g., MPEG/MP3)?
	 
	 
	 
	 

	25.0
	Are the distribution copies of multimedia elements (image, sound, video) sufficiently high-resolution to allow close study?
	 
	 
	 
	 

	25.1
	Are ways in which photographic or digital reproductions manipulate the text (sometimes leading to greater legibility) plainly described?
	 
	 
	 
	 

	25.2
	Are the distribution copies of multimedia elements stored at reasonable file size, given the intended method of distribution?
	 
	 
	 
	 

	25.3
	Are the sources for those distribution copies archived?
	 
	 
	 
	 

	25.4
	Are those sources captured at a sufficiently high resolution to allow for the future derivation of higher-resolution distribution copies?
	 
	 
	 
	 

	26.0
	Does the edition have, and does it validate against, a DTD or schema?
	 
	 
	 
	 

	26.1
	Is the DTD or schema used in marking up the edition adequately documented (e.g., with a tag library)?
	 
	 
	 
	 

	26.2
	If the edition includes one or more databases, is referential integrity enforced within the database(s)?
	 
	 
	 
	 

	26.3
	Are the database schemas documented?
	 
	 
	 
	 

	26.4
	Are the stylesheets (or other rendering instructions) documented as to their intended effect?
	 
	 
	 
	 

	27.0
	Is there a definitive and documented method for determining what constitutes the electronic edition?
	 
	 
	 
	 

	27.1
	Is there a definitive and documented method for determining whether all the constituent elements of the edition actually exist?
	 
	 
	 
	 

	27.2
	Is technical, descriptive, and administrative metadata provided for all the components of the edition, using a library-approved schema (such as METS)?
	 
	 
	 
	 

	27.3
	If any software has been uniquely developed for this edition, is source code for that software available and documented?
	 
	 
	 
	 

	27.4
	Has a copy of the edition and its images, software, stylesheets, and documentation been deposited with a library or other long-term digital object repository?
	 
	 
	 
	 


� Although somewhat vague in spots, chapters 3, 4, and 19 of the <Oxygen> XML Editor User Manual � HYPERLINK "http://www.oxygenxml.com/documentation.html" ��http://www.oxygenxml.com/documentation.html�  are the most helpful in explaining the interface and editing features. Among them are the Main menu, Main toolbar, Editor panel, and the Dynamic Help View.





� See “The Rationale of Copy-Text,” Studies in Bibliography 3 (1950–51), 19–36; rpt. Greg, Collected Papers, ed. J. C. Maxell (Oxford: Clarendon Press, 1966), 374–91.  
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